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1.0 Summary 

 

Recent surveys have shown that creative and cultural industries, including the 

music industry, are becoming more important to the Halifax regional economy (Grant, 

Haggett, & Morton, 2009). A key component of the Halifax music scene is the venues in 

which bands and musical acts perform. Without such spaces it is difficult to develop a 

music industry. Data collected by Dalhousie student researchers in 2008-09 indicated that 

interview participants raised concern over a lack of venues in Halifax. Media sources 

have recently reported that venues appeared to be closing their doors fairly frequently. 

The role venues play in Halifax as incubators of talent coupled with a perception that 

these spaces are disappearing is cause for concern.  

This study examines the concerns raised in previous research and media outlets on 

the function of Halifax live music venues. It investigates the challenges faced by licensed 

performance spaces on the peninsula. The study drew on several data sources. Document 

analysis included cultural policy from Nova Scotia and other regions, and a search of 

media sources such as newspapers and music blogs in the Halifax area. Then it reviewed 

nineteen qualitative interviews conducted in 2008-09 (Grant, et al., 2009). Eleven new 

qualitative interviews were conducted in 2012 with music sector professionals and venue 

owner-operators to determine perceived challenges music venues encountered.  

Data collected from interviews was analyzed and categorized into themes. 

Emergent themes were categorized into social themes and regulatory themes. Social 

themes include increased competition in entertainment choices, changes in drinking 

habits, youth access to live music, and violence associated with nightlife. Regulatory 

themes include taxation, transit, density, the price of alcohol, venue capacities, and the 

general operation of Nova Scotia Alcohol and Gaming in regard to enforcement and 

regulation.  

 The studyôs examination of cultural policy and the actions of various regions 

highlights strategies that could address issues facing music venue owners raised by study 

participants. Strategies include creating a Music Advisory Committee, promoting 

entertainment districts, providing incentives for creating or maintaining performance 

space, extending transit along key routes at later hours, and reforming Nova Scotia 

Alcohol and Gaming regulations.    
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2.0 Introduction  
 

Many amazing bands and musicians have called Halifax home. Sloan, Joel 

Plaskett, Buck 65, Matt Mays, Jill Barber, Classified, Alert the Medic, Ghettosocks, the 

Super Friends and many others have ties to this city of approximately 400,000 people. 

Studies have shown that the Halifax music scene is open, supportive and collaborative 

making the city an incubator of musical talent (Grant, Haggett & Morton, 2009). Central 

to the success of the Halifax music scene are the venues that act as stages for 

performance. Venues allow musicians to develop and build a fan base (Haggett, 2008). 

Media coverage suggests that venues are closing in Halifax leaving music industry 

experts concerned over the future of live music in the city (Cosgrove, 2011).  

This study examines the factors that affect the viability of live venues in Halifax. 

It utilizes qualitative methods in the form of document analysis and interviews with 

experts to assess the perceived factors that undercut venue profitability and ultimately 

lead to closures. The study focused on licensed privately owned establishments that 

hosted live music performances regularly. This excludes large venues such as the Halifax 

Metro Centre, Cunard Centre, and Rebecca Cohn Auditorium. The map óHalifax Venue 

Areasô depicts venue clusters and general venue locations in Halifax. Clustering occurs 

on Argyle Street and Gottingen Street. 

 Data collected from this project points to several themes contributing to 

challenges faced by live venues. These themes 

are social and regulatory in nature. Social 

themes include changing drinking habits, 

shifting entertainment choices, youth access to 

live music, and violence associated with bars in 

the city. Regulatory themes include the high 

price of alcohol, property tax rates, limits to 

public transit, population density, general 

operation of Nova Scotia Alcohol and Gaming, 

and allowable capacity in licensed 

establishments. Together these factors make 

venue operation difficult. This study examines 

potential actions that government can make to 

alleviate some of these pressures.            

  

Map 1: Venue Areas 
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3.0 Background 

 

 In recent years a great deal of work and many studies have been conducted 

examining the role that creativity plays in attracting individuals who are creative, skilled, 

and talented to a region. Richard Florida and his studies of the ócreative classô have in 

part inspired much of this work. Florida describes a member of the creative class as 

follows:  

ñThis young man and his lifestyle proclivities represent a profound new force in 

the economy and life of America. He is a member of what I call the creative class: 

a fast-growing, highly educated, and well paid segment of the workforce on 

whose efforts corporate profits and economic growth increasingly depend. 

Members of the creative class do a wide variety of work in a wide variety of 

industrieséMost civic leaders, however, have failed to understand that what is 

true for corporations is also true for cities and regions. Places that succeed in 

attracting and retaining creative class people prosper; those that donôt failò 

(Florida, 2002, p. 17). 

 

Florida argues that the presence of a music scene is a key feature that helps attract a 

skilled and creative workforce.  

Music scenes evolve around clusters where individuals with similar interests 

congregate. Musicians tend to live in areas where a music scene is already present 

(Florida, Mellander, & Stolarick, 2010). Clustering occurs because individuals are able to 

learn and share. Musicians can listen to and play for each other, learning new styles, and 

gaining exposure to different musical tastes. Areas with an existing music scene are 

Argyle Street (Left) & Concert inside The Marquee 

on Gottingen Street (Right) | Source: G Buffett (Left) 

& festivals.westjet.com/sites/default/files/images 


